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Wall texts Labels
Additional  

information  
carriers

(printed matter)



“Unframed”, Kumu Art Museum, 2023



Group exhibition “We’ll be right back, you just keep playing” at Tallinn Art Hall, 
2022

Exhibition for Leonhard Lapin at Tallinn Art Hall Gallery, 2022



Exhibition of Estonian 
applied and graphic art at 
the Moldavian National 
Gallery, 1962



Group exhibition 
“Vorm. Ehituskunst 
ja tarbekunst” at the 
Applied Art Museum, 
1986



Exhibition “July 1986 Art 
Salon” Tallinn Art Hall 

Gallery, 1986



Signe Kivi & 
Jaak Arro, 
Tallinn Art 
Hall Gallery, 
1987

Exhibition 
of Estonian 
applied and 

graphic art at 
the Armenian 
National Art 

Museum, 1962



Group exhibition 
“ARS Design”, Tallinn 
Art Hall Gallery, 1989



Group exhibition “Time and Space”, Tallinn Art Hall Gallery, 1986



Group exhibition 
“Originaal”, Tallinn 
Art Hall Gallery, 1989



Group exhibition 
“Originaal”, Tallinn 
Art Hall Gallery, 1989



Group exhibition “Author poster”, Tallinn Art Hall Gallery, 1988

Group exhibition “Author poster”, 1984



Student exhibition “ERKI Design”, 1969



Group exhibition  
“Space and Form 4”, 

1984



Large PVC boards as labels at the  
group exhibition “Look at me! Listen to me!” 
at Tartu Art Museum, 2023



Jonna Kina’s exhibition “Four Sculptures in Fifteen Pieces”, Kumu Art Museum, 2022 (Maria Muuk)



Vinyl sticker 
· PVC/toxic plastic
· non-reusable
· a lot of waste

Photos by Tiiu Saadoja



Highest quality solution  
proposed by Veiko Iliste: 
WallPen vertical UV printer
· 	A vertical UV printer that prints straight on the wall
· 	Inks are promised to be environmentally safe
· 	A lot less waste than vinyl sticker
· 	m2 price would be the same if not cheaper than vinyl sticker
· 	Wall has to be repainted, but this happens nevertheless
· 	Can print high quality repros and used in all sorts of 

contexts

· 	The printer costs ~40 000€ (from Germany)
· 	Appr. total budget for exhibition wall texts 

currently in Tallinn ~15 000€
· 	If institutions joined forces and organised 

support from KIK/Kulka, Veiko Iliste would 
be glad to get one of these to replace vinyl 
stickers in all exhibitions once and for all 

https://www.wallpen.com/en
Timelapse videos

https://media.wallpen.com/index.php?/category/33
https://media.wallpen.com/index.php?/category/33


Hand painted digital typography



KAI art center. Wall typography hand-copied by Solveig Lill

videoteek luulet kriitilise  
usalduslikke ars viva 2022



Freehand typography

Villu Toots, „Kirjakunsti 
ABC. Grotesk- ehk  

plokkkiri“ (1972)

Lewis McGuffie



Freehand typography

1978 photo (from the catalogue “New Pain” (2019))



Freehand typography

Brit Pavelson at TartMus (for the exhibition „vomiting and crying 
vomiting and crying you are my sister you are my sister“)

On the left: Maria Muuk; on the right: Brit Pavelson



Calligraphy & stencil fonts

Silver Vahtre, poster (1975) &  
scheme for a signage typeface (1977)



Calligraphy & stencil fonts



Guggenheim Museum in New York
https://www.youtube.com/watch?v=qnd5vc76kJw&ab_channel=GuggenheimMuseum

Silkscreening straight on wall

https://www.youtube.com/watch?v=qnd5vc76kJw&ab_channel=GuggenheimMuseum


Silkscreening on available materials/paper



Silkscreening on available materials/paper

Student exhibition “Seaweed Ceremony”, 
Põhjala Factory Sepikoja Gallery, 2022



Entrance to the silkscreening studio “Sixth Planet” in Tartu Aparaaditehas

Fabric-based solutions



Cyanotype wall panels, work of Anna Trell at the exhibition  
“Greetings, and Whatever Customarily Restores a Bond About to Break”,  

KOGO Gallery, 2023

Fabric-based solutions



Hand-drawn titles at the out-
door exhibition “Handful” 

(Ulla Alla), EKKM, 2022

Hand-painted ferro-plant-dyed tablecloths (Maria Muuk), 2023

Fabric-based solutions



Polyesther flags and simple printed labels (Aadam Kaarma), 
exhibition “Abundant Places. Wooden Architecture of  

Tartu in Art”, Tartu Art Museum, 2023

Fabric-based solutions



Letterboard with a set of letters to be typeset by hand



Labels could be in various sizes



Letterboard with a set of letters to be typeset by hand

American type set from the 
1950s for composing home video 
film titles, at Vabamu 



Hand composition & letterpress printing

Hand composed letterpress printed 
labels (Maria Izabella Lehtsaar) at 
the exhibition “Greetings, and What-
ever Customarily Restores a Bond 
About to Break”, KOGO Gallery, 
2023



Hand composition & letterpress printing
1990s wood type poster at 
TYPA Printing and Paper 
Art Center, Tartu



UV-printing



UV-printing



Laser engraving  
on reusable material

Hijacked newspaper booth with engraved plastic window by EKA GD MA, 2022



Laser cutting & projection through shape

Poster for EKA GD grad show 2010  
(Ranno Ait)



Diapositive/negative projection



E-paper

AMLabel.net

Estonian  
National  
Museum



Screen-based solutions + private smartphone pocket guides



Maria Muuk, online exhibition publication for Sten Eltermaa’s exhibition 
“Glass Struggle” (EKA Gallery, 2021)
https://struggle.glass

Allan Aug & Martina Gofman, online exhibition programme for the group 
exhibition “Exhibition as Conversation” (TartMus, 2021)
https://vestlus.kunstimaja.ee

https://struggle.glass
https://vestlus.kunstimaja.ee


https://solar.lowtechmagazine.com

https://solar.lowtechmagazine.com


Desktop printed site-specific publications



Stuudio Stuudio, visual identity for Estonian Academy of Arts, 2018



OLEME 
AVATUD

WE ARE 
OPEN

МЫ 
ОТКРЫТЫ

OLEME 
AVATUD

WE ARE 
OPEN

МЫ 
ОТКРЫТЫ

Saab kasutada väga erinevateks asjadeks: 
sildid, menüüd, tänukirjad, kingituste andmiseks

Indrek Sirkel & Ott Kagovere, 
visual identity for EKKM, 
2021–2022



Modular system for large-scale desktop printing
Experimental Jetset, visual identity  
for SMCS (temporary Stedelijk), 2004



Large-scale posters, wide format digital printing

Maria Kapajeva’s exhibition “Loose Photos, Odds and Ends”,  
Kumu Art Museum, 2022 (Maria Muuk)

Exhibition “A Book Designer’s Studio. Jüri Kaarma and Late Soviet Graphic 
Design”, Estonian Applied Art and Design Museum, 2022 (Anna Kaarma)



Afterlife of printed material 
·	 Smarter content & distribution of catalogues, brochures
·	 Repurposing printed materials (DIY or via Estonian Packaging Circulation)



Printed matter – what to keep in mind

·	Almost all printing house paper is carbon 
neutral and self-sustainable (SFC, PEFC 
certified).

·	Recycled printing papers exist, but are 
often not at all more ecological. Paper 
can best be repurposed as cardboard, not 
printing paper.

·	Avoid adhesives, lamination, coatings.

·	All unlaminated paper is recyclable up to 
6-7 times; mostly also compostable.

·	 Check your printer for the 
Nordic Swan Ecolabel & ask 
about harmless/compostable inks. 

(Printall, Ecoprint, Aktaprint, Pajo…)

·	Bright Pantone ink pigments are more 
toxic – especially green.

·	Smaller quantity (up to 1500 A3 printing 
sheets) = digital printing. (But think also 
of alternative printing methods!)  
Larger quantity = offset printing. 

·	Use standard sizes to reduce paper waste. 

·	Wide format digital printing from a roll 
of paper can be 1500 mm × up to several 
meters.

·	Best on-demand/digital print quality – 
Indigo print (K-print; Librix).

·	If it’s a takeaway flyer/brochure, make it 
worth it as a responsible design object.

·	Quality matters! Be aware of & push the 
potential of graphic design to fit/add 
conceptually to the exhibition. 



Shorter exhibition  
(< 4-5 months)

·	No (new) vinyl sticker or PVC

·	As little adhesives as possible

·	Consider using paper & recycle it!

·	Consider using e-paper  
(as an institution)

·	Consider using existing/disposed 
material

·	Consider using simple handicraft 
solutions (handwritten typography)

·	Consider using electricity based 
solutions (projection, screens)

·	Make a recycling/repurposing/
redistributing plan

Longer exhibition  
(> 5 months)

·	Vinyl sticker, adhesives and PVC  
are fine, if necessary for longevity

·	Consider using existing/disposed 
material

·	Consider using more elaborate 
handicraft solutions (type systems, hand 
type setting, sign painting) 

·	No electricity heavy solutions  
(projection, screens)

·	Make a recycling/repurposing/
redistributing plan



Thanks!

Special thanks for contributions: Lauri 
Lenk, Veiko Iliste (Deviis), Indrek Sirkel, 
Ott Kagovere, Ranno Ait, Solveig Lill, 
Tiiu Saadoja, Kersti Sülla, Maarika Solovjov 
& Tiina Põldaru (Tallinn Book Printers), 
Anne Aavik-Taasväli (PrintAll), Karin 
Vicente, Renita Raudsepp, Agnes Ratas

Photos of historic exhibitions from the catalogue “New Pain. Young Estonian 
Design in the 1980s” (Estonian Applied Art and Design Museum, 2018)

Typeface used: Edition (Elias Hanzer),  
a type family made with& for CNC tools


